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BUST  OP  ABRAHAM  LINCOLN  HOLDING  NEGRO  BABY  IN  HIS  ARMS 
T    S 


WONDERFUL  STATUE  OF  LINCOLN  AND 
ITALIAN  WHOSE  WORK  IT  IS 


■*mm. 


ONORIO  RUOTOLO. 


NEW  YORK  AS  THE  WORLffS  ART 
CAPITAL,  SCULPTOR'S  AIM 

+fair,     because  of 


A  great  national  art-subsidy;  a  care< 
fully  chosen  plot  of  ground  In  or  near 
New  York  City,  where  artists — liter- 
ary, musical,  dramatic,  painting, 
drawing,  workers  in  clabr  and  mar- 
ble— may  dwell  or  congregate,  more 
rapidly  advancing  the  art/  toward  the 
position  which  they  havef  ^seen  striv- 
ing in  vain  to  obtain  f6y  years;  the 
transforming  of  New  York  into  a 
world's  center  for  the  stpdy  and  pro- 
duction of  things  beautiful — these  are 
a  few  of  the  hopes  of  Onprio  Ruotolo, 
one  of  the  most  promising  of  Ameri- 
ca's younger  sculptors,  \yho  has  just 
completed  the  remarkable  bust  of 
Abraham  Lincoln  and  the,  negro  baby, 
here  pictured.  [ 

Through  the  kin<J  offices  of  F.  L. 
i  Frugone,  proprietor  of  the  Italian 
I  Evening  Bulletin  (El  Bolletino  Delia 
Sera,  a  representative  of  the  Eve- 
ning Journal  recently  interviewed  Mr. 
Ruotolo  in  reference  to  the  progress 
of  art  in  New  York  City  and  its  pos- 
sible future,  providing  a  greaiter  pub- 
lic interest  might  be  aroused. 

FEARS     FOR      ART      IN     AMERICA. 

"Sometimes,"  said  the  brilliant 
young  sculptor,  who  came  to  this 
country  from  Naples  ten  years  ago, 
at 'the  age  of  nineteen,  "sometimes 
I  think  the  future  of  art  i-n  America 
■ — more  particularly  in  New  York — 
is  very  bright.  Then,  again,  I  be- 
come discouraged;  especially  when 
I  see  the  hundreds  of  brilliant  con- 
ceptionists  who  are  .forced  to 
abandon  their  pens  or  brushes  or 
modelling  tools  and  go  to  work  in 
other  professions  in  order  to  gain 
a   living. 

"I  do  not  speak  for  myself,  al- 
though it  is  true  that  I  am  com- 
pelled to  work  at  other  tasks  in 
order  to  live,  and  can  only  do  my 
art  work  at  nights,  and  on  Sundays 
and  holidays — but  I  grieve  to  sea 
others,  whose  ideas  are  vastly  su- 
perior to  mine,  giving  up  entirely. 
If  that  keeps  on  there  will  be  no 
art  in  America  one  hundred  years 
from  now.  Art  is  seldom  self-sus- 
taining; hence,  if  we  are  to  aid  in 
its  advancement,  we  must  have 
something  of  the  nature  of  a  na- 
tional subsidy  for  artists;  especially 
for  the  younger  school,  which  has 
little  or  no  earning  power." 
Despite  Mr.  Ruotolo's  statements  to 
the  effect  that  his  own  work  is  "only 


the  fact  that  he  has 
comparatively  little  time  to  give  to 
it,  he  is  frequently  called  "the  Auguste 
Rodin  of  Little  Italy,"  and  his  works 
have  met  with  high  favor,  not  only 
in  this  country,  but  In  Europe. 

A  few  months  ago  this  young  sculp- 
tor completed  a  remarkable  group, 
which  he  named  "The  Red  Cross"  and 
which  is  now  being  considered  for 
erection  in  front  of  the  American  so- 
ciety's main  building  in  Washington, 
D.  C.  It  depicts  a  Red  Cross  Worker 
bringing  in  a  soldier,  and  is  a  power- 
ful study  of  the  situation. 

LINCOLN  TRUE  TO  LIFE. 

The  Lincoln  study  is  called  "The 
Father  of  a  Race."  It  was  inspired, 
Mr.  Ruotolo  says,  by  a  negro  girl  who 
posed  for  some  sketches  for  him  and 
who  declared  that  the  negro  people 
had  come  to  regard  the  martyred 
President  as  the  "Big  Father"  of  the 
Ethiopian  race. 

The  particular  strength  of  the  new 
Ruotolo  group  lies  in  the  ethnological 
contrast  between  the  simple,  homely  fea- 
tures of  Mr.  Lincoln  and  the  well-defined 
Ethiopian  cast  of  the  babe's  counte- 
nance. Indeed,  this  young  Italian- 
American  sculptor  shows  to  particular 
advantage  in  his  Ethiopian  types,  of 
which  he  has  done  several. 

Ruotolo  was  born  near  Naples.  He 
studied  art  with  Vincenzo  Gemito,  who 
is  said  to  rank  with  Benvenuto  Cellini 
and  Michaelangelo.  In  1908  the  young 
sculptor  came  to  America  and  settled  in 
New  York.  He  writes  intermittently  for 
Italian  newspapers  in  this  city,  but  is 
principally  concerned  with  his  sculpture. 

Among  some  of  the  more  prominent 
works  which  young-  Ruotolo  has  com- 
pleted are  "Doomed!"  a  full  length; 
"Wishing  Squad,"  a  child-group;  "The 
Slave;"  a  Garibaldi  bust  and  a  Ruth 
Cruger  memorial,  which  he  designed 
shortly  after  that  young  girl's  terrible 
death  at  the  hands  of  Alfredo  Cocchi. 
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A  Text  for  Tomorrow,  Lincoln's  Birthday  \ 


(Copyright   Underwood  &   Underwood) 


"The  Father  of  Race" 

A  Bust  by  Onorio  Ruotolo.    The  Emancipator  Holding  a  Child  of  the  Race  He  Freed  From  Bondage 
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LINCOLN  SHOWN  AS  LEADING  SCULPTORS  SEE  HIM 


• 


Lincoln,  as  the  sculptors  see  liim:  Above — (left  to  right) — A  conception 
of  Lincoln  as  the  Emancipator  (with  a  colored  child  in  his  arms)  by 
Onorio  Ructolo;  St.  Gauden's  statue  of  him;  a  15-foot  head  executed 
by  George  Gray  Barnard,  given  to  the  city  of  Cincinnati  by  Mr.  and 
Mrs.  Charles  P.  Taft.  Below— (left  to  right)— The  Lincoln  statue 
which  stands  under  the  dome  of  the  capitol,  the  work  of  Vinne  Rheam 
Hoxie;  a  bust  by  Gutzum  Borglum  now  in  the  capitol  at  Washington; 
and  a  statue  by  Daniel  Chester  French  placed  in  the  magnificent 
Lincoln  Memorial  in  the  nation's  capital. 
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